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Conductors, rendering any “STORM” work have the composer/copyright holder’s permission to
photocopy the Score & Parts for the sole and specific use of their students and/or musicians
residing in the organization which invested in an original copy of the work from STORMWORKS®.
Reproduction, arranging, transcribing or excerpting for any other purpose, including transport
to another location or organization is prohibited by law. Music which has been purchased in the
Digital Form may be printed with all rules pertaining to printed Music still in effect. All Rights
Reserved. International Copyright Secured. Stephen Melillo is a member of ASCAP.

© Stephen Melillo/STORMWORKS® 2nd & 3rd Millennium
www.stormworld.com

Dear Conductor... Thank you for believing in, and investing in the body of work called STORMWORKS. Once you’ve
tasted the possibilities and experienced the reactions from your students and audiences, a large body of interrelated work
awaits you. If you’ve invested in the whole package or Suite... Bravo. It was the best way to go. The STORMSite at
www.stormworld.com provides up-to-date info on all that is happening with STORMWORKS®. Thanks so much for
championing this Music and Godspeed in the journeys ahead.

SYSTEM REQUIREMENTS

One wouldn’t think of buying software without having the appropriate hardware. With this same common-sense thinking,
conductors rendering “Storm” Works should be properly equipped.

In the Band of the 3rd Millennium, the orchestration employed in the body of work called Stormworks, we find the
standard wind and percussion ensemble augmented by the use of 2 synthesizers. A seemingly innocent leap, it is replete
with functionality. The generic sounds ascribed to the synthesizers are: PAD Bass, (sometimes Piano and/or Chorus)
and Harp. Comments about the types of sounds and manner of interpreting the varied notation may be found in the Brief
Intro to the Music of Stephen Melillo... with FAQs residing on the STORMSite at stormworld.com.

In 1980, the cost for such an undertaking was significant. Now, for a cost-effective, multi-useful investment, your
program can be readily equipped. Of course, this is only if you are completely un-equipped right now! Most music
programs will have at least one student who owns a synthesizer, or at least knows someone who does. In the early 1980s,
| was able to recruit a great number of students simply by suggesting that there was a place for them in the ““electronics™
section! | invite you, now with Music that calls for it, to be champions of a wider and fuller Music Education.

On the STORMWORKS CDs, you will hear how these sounds, placed in a stereo field around the band... as in the
diagram on the seating chart page... enhances the overtone hierarchy and resonance of the band while remaining
somewhat ““traditional’ in its orchestral usage. Two speakers, lying flat on the floor, should be placed so that the sound
is directed back into the ensemble.

As we approach all of the new tomorrows, students need to play Music, that while serving the cause and purpose of
Music Education, excites them... Music which sonically competes with the inundation of supremely produced sounds
they hear in their every day lives.

A vast variety of interrelated and graduated pieces as well as accompanying Teaching Tools await you.

Now, as always, it’s up to you. Only you can be the guide your students need, and only you can deliver this Music to that
limitless realm we refer to as Music. To that Quest, noble and honorable, Godspeed!

A< >

Stephen Melillo, Composer






“Time to Take Back the Knights!”
alternate titIe:“The CHOSEN”

#861 at 8:18 for Band of the 3rd Millennium
by © Stephen Melillo IGNA 12:01 am, 1 January 1999

Commissioned by the Rancho Buena Vista High School Wind Ensemble
Mr. Larry R. White, Conductor

Dedicated to those parents, family and friends,
who in the noble support and promotion of school Music programs throughout this country
and the world, inspire the next generation of Heroes...
by being Heroes themselves.

TECHNICAL

It is possible that many groups will attempt this piece, struggling with a slower tempo. Please know that the piecagsdetivbezd
as intended unless them=158tempo marking is met. Anything undem=154would change the impact of the piece... to my mind,

quite dramatically.

What makes this piedd#fficult is not necessarily the notes employed, but rather, the interplay of component forces, and the need to move
seamlessly between, and sometimmesgediffering styles of Music. The piece begins with a bluesy, airy sax solo, reminiscent of a
“Harlem Nocturne”. But when the brass come in, we are in a world of Tchaikowsky-like military calls. The varied ghogtdiefvo

Heroesdistant and past call to us in these brass figures. | shall leave all of this interpretation to you, the conductor.

In this pieces as well as others, | wfi@&oove-Ad Lib” in the Percussion parts, in this case the co(@dsongos if not equipped). |
believe that the role of the congas is such that they should either be amplified, or at least strategically positionatiosoits\toice to
be heard and felt. If the HARP Part is being rendered on an actual Harp, and not a synth, certain passegesireke8become

impossible. In this instance, a downward C Major Gliss may be substituted, or, the Harpist may play the 1/8th notessof¢he mea

Please se®Brief Intro”. The PAD Bass, alternates between the PAD Bass and the Fretless Bass. It may be rendered with one Musician
on a keyboard switching back and forth, or it may be played by 2 Musicians, one on the usual keyboard PAD Bass, the @sih@nMusic

an amplified acoustic bass or Fretless Electric Bass. | defer to the Musician and the Conductor.

MUSICAL

“Time to Take Back the Knights!"or “The Chosen”is but one part ofA Wish to the World”, a series of pieces written to inspire the
next generation of Heroes and‘A Wish to the World” is but one part of a personal mission caB @ RMWORKS Within its musical
boundary o8:18, thematic ideas which date back to 197 0’sconnect it to many of its other parts, wherein lies the greater, single
message.That message is for you to discover and enjoy! Thank you so much for championing this ands8lDRM works...and for

helping to inspire the next generation of Heroes.

Godspeed.

Sincerely,

o sin
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Bass Thone
Piccolo Snare Drum
Suspended Cymbal





