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TECHNICAL

Just the Sax, Mam!... is a piece for Beginning Band of the 3rd Millennium. It was primarily composed to

assist the saxophonist in 2 matters which present challenges for the young player, namely the sequence of

GABCD.  In this tetrachord, beginners face the physical challenge of moving between B & C  (the index-

middle finger shift), and the “all keys down shift”  from C to D.  Usually, young players have difficulty

moving from C to D because the left hand fingers are still boggled with the B to C shift.  Once this particular

movement is addressed, isolated and summarily improved, the shift from C to D becomes easier.  Also,

because the part features them, saxophonists will be inspired to play with a characteristically full, stylistic and

warm sound.

Other beginning instrumentalists have their own challenges and opportunities presented within the piece.  To

begin with, the ostinato groove pattern is a perfect device for introducing the concept of SOUND &

SILENCE  in interplay.  This pattern should not be counted, but rather pulsed as TA -um-um-TA -um-um-TA -

um.  The kids should learn to see the 1/4 silence as 2 um-um 1/8th note silences.  Scale warm-ups can be

devised from this rhythm.  A detailed explanation and effective teaching strategy with specific regard to this

concept may be found in the STORMQUEST: Time in the Balance Score Notes, available as PDF

Downloads from the STORMPage at www.stormworld.com.

The flutes, oboes and woodwinds will also experience the same scaler line as first presented in the

saxophones.  The horns and trumpets will play a motif which is later developed in the piece A SENDING...

namely that of the open 5th, both vertically and horizontally.  Percussionists will be challenged to maintain a

steady, non-rushed tempo with a clearly understood concept of silences and mutually felt pulse.  These

silences may be taught as “ghosted” notes in the sticking pattern.  If there are many percussionists available,

a suspended cymbal may be added to join with all of the Timpani swells.

I have not written this, as I am not a big fan of this kind of activity, but should you desire, the woodwinds can

play HAND CLAPS on beats 2 and 4, beginning at measure 4 and ending before their entrance at measure

22.  There is of course great value in this exercise, and I shall defer to your needs and desires for the piece.

Please be sure to read the BRIEF INTRO  for important information regarding the electronic component of

the 3rd Millennium Ensemble.

Godspeed.

Sincerely,   ⁄¤‹›
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